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CHATHAM – Who doesn't love a glimpse behind the scenes? The allure of backstage is eternal— 
where the magic is made before being revealed to the audience. 
 
With their latest work, "Places Please," Larry Keigwin and Nicole Wolcott, co-founders of Keigwin + 
Company, give us their unique version of what happens in the wings. On Saturday evening at PS21, 
the pair threw everything they had into a jam-packed hour of fabulous movement, playful repartee 
(with each other and the audience) and utter goofiness. Along with being amazing dancers, these two 
are incredibly charming and likable. 
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In between costume changes and conversation, the pair ran through a series of numbers that 
encapsulate both the tropes and the range of contemporary dance. There's a melodramatic solo, in 
which Wolcott tries on three different wigs—and personalities—as she hams it up to Patsy Cline's 
"Crazy." There's a piece with chairs, set to "I Hope I Get It," from "A Chorus Line," and a jazzy dance 
matched with the hilarious "You Are Woman, I am Man," sung by Barbara Streisand. 
 
There's a futuristic number, in which both dancers wear goggles and move like jerky robots to 
Depeche Mode. And there's a Broadway-style duet, with lifts and twirls, accompanied by the "Love 
Boat" theme song. Keigwin and Wolcott execute each of these homages with absolute commitment. 
Throughout, the fourth wall is not so much broken as nonexistent. Wolcott runs over to the front row a 
couple of times to get help zipping up her dress; Keigwin asks the audience non-rhetorical questions; 
and two spectators on Saturday evening ended up as performers. 
 
"Places Please" isn't all fun and games, though. As she clambers into yet another costume, chattering 
away all the while, Wolcott seamlessly segues into a poignant monologue about the perils of being an 
aging dancer, culminating in the looming question, "When do I stop?" Keigwin recalls some of the 
more humiliating moments of his career in the performing arts, including a gig as a talking head on a 
bar mitzvah vegetable platter (his body was concealed under the table). His reminiscences on his 
love of musical theater lead to a quirky, captivating solo set to "Something Wonderful" from "The King 
and I," and an outrageous turn as Rum Tum Tugger from "Cats." 
 
But there's also dancing in which tongue is extricated from cheek, in particular a raw, rough-edged 
duet set to music by Erik Satie, in which the two drape and twine into each other, and slide to the floor 
as one. 
 
Gradually, the title of the work (the last direction before the curtain rises) takes on another 
meaning—reflecting the quest of these two enormously talented and passionate artists to claim their 
places on the larger stage. 
 
Tresca Weinstein is a frequent contributor to the Times Union. 
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